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Fiamg Geal, An Bird / Umbitles, 1504-5

INNSYN

Oscar Wilde faerdi eitt sinn rok fyrir pvi ad
Lundinapokan hefdi ekki verid til fyrr en
akvednir listamenn uppgdtvudu hana, Med
sHmu rikum ma segja ad Johannes Kjarval hafi
opnad augu okkar fyrir hrauninu og hrjostugari
hlidum landsins, gert pekkta asynd synilegri.
Vegna pessarar nyju synar er hanp talinn
islenskastur allra malara.

Svona einfalt er petta po ekki. | 68rum skilningi
eru verk hans uppridun forma og lita, byggd a
grunni evropskrar myndlistarsogu. Pegar
kunnugleika fjallsins sleppir tekur listin vil,

Erlendir listamenn hafa einnig veitt okkur nyja
syn 4 landid. A syningu Matthew Barney i
Nylistasafninu birtist flokid samspil sjalfs-
avisbgulegra og sammannlegra patta sem
endurspeqlast | godsdgnum. En innblastur er
einnig sottur i sému sprungur og Kjarval
maladi; paar saem kljufa landid og vitundina.
samspil stabbundinna og almennra patta er til
stadar | verkum flestra gobra listamanna.

Foesifa: Richard Sevrm, Afangar 1990

INSIGHT

Oscar Wilde ance argued that the London fog
didn't exist until certain artists discovered it.
The same argument could go for Jéhannes
Kjarval whe opened our eyes to the beauty of
the lava fields and the more barren parts of the
country. His vision on this familiar sight made
it more obvious to the commaon eye. This is why
he is considered to be the most lcelandic of all
painters.

But it isn’t so simple. In another sense his works
are a compilation of form and colour, grounded
an European art history. Where the familiarity
of the mountain ends, art begins.

Foreign artists have also represented us with a
novel way of envisioning the country. In
Matthew Barney’s exhibition in the Living Art
Museum there is a complex interaction of
autobiographical and commaon human aspects
that are reflected in myth. But the inspiration
also derives from the same cracks and clefts
that Kjarval painted; they split the land and the
consciousness. The interaction of local and
general factors is found in the works of most
good artists.

In the sixties and seventies of the last century
the term ‘place’ was formed as an elaboration
of ideas on composition. The work of art was
not distinguished from its surroundings. The
beholder was made an active participant and
invited to create his own perspective. An
example of this is the piece Afangar by Richard
Serra in Videy Island. Couples of basalt columns
frame the perspectives of those that walk the
island. The work makes the guest more aware
and elevates the place and the moment. Roni
Haorn has contemplated her relationship with
the world in her artwork here in lceland. The
country is a kind of studio to her. She has i.a,
created the cycle To Place. In these books the
artist reflects on her relationships with places
and people but yet her work is without a
designated place because of its general
references. Douwe Jan Bakker explores the



Dowses lam Bakher, Prividoar-ovasain § ilensiu fandiagl | A Vocabulary Stulpdare in e ioslandic Landwape. 19767

| listsk&pun sjdunda og dttunda dratugar siBustu
aldar motabist listhugtakid _stabur” sem
atwikkun & hugmyndum um myndbyggingu.
Listaverkid var ekki adgreint fra umhwverfi sinu.
Ahorfandinn var ger®ur ad virkum patttakanda
og bodid ad mynda sin eigin sjonarhom. Daemi
um slikt verk er Afangar eftir Richard Serra |
Videy. Pér af stullla-bergssilum ramma inn
sjonarhorn peirra sem eru 8 gbngu a eyjunni.
Verkif gerir gestinn medvitadri og upphefur
stund og stad, Roni Horn hefur i listskdpun sinni
hér a landi hugleitt samband sitt vid heiminn.
Landid er henni nokkurs konar vinnustofa.

Hun hefur medal annars gert ritrd8ina To Place,
| békunum fjallar listakonan um samband sitt vid
stadi og folk hér & landi en pd eru verk hennar &
vissan hatt stablaus vegna almennra skirskotana
peirra. Douwe Jan Bakker kannar tengsl tungu-
mals og landslags | verkum sinum. Verk hans A
Vocabulary Sculpture in the lcefandic Landscape
er | senn malfradileg og myndran rannsokn a
fslenskri nattaru. Hér er enn og aftur a ferBinni
verk sem skerpir & pvi sem er synilegt og
naertazkt og hjalpar dhorfandanum ad
stadsetja sig. Dieter Roth var ekki landslags-
malari, en leida ma likum ad bvi ad hraleiki
samfélagsins a peim tima sem hann bjd hér
hafi haft mikil &hrif  list hans; ad halfbyggd
his, drullupollar og skortur eigi patt |
umbreytingu listar hans fra reglu til dreglu.

connection between language and landscape
in his works. A Vocabulary Sculpture in the
leelandic Landscape is at the same time a
linguistic and figurative study of lcelandic
nature. Once again we see a work of art that
accents the apparent and the familiar and aids
the viewer in placing himself. Dieter Roth was
not a landscape painter but it can be argued
that the crudeness of the society when he lived
here had an impact on his art; that half-built
houses, muddy puddles and shortage of
materials had something to do with the
transition from order to chaos in his work.

Aside from the use of lcelandic surroundings in
their work, the contribution of foreign artists
to lcelandic culture consists in personal
relationships with Icelandic colleagues. They
have made their mark on the cultural life with
exhibitions, teaching and friendship. In addition
to the aforementioned we can name Franz Graf,
Donald Judd, Karin Sander, Carl Andre, Lawrence
Weiner, Jan Voss, Henriette van Egten, Pieter
Holstein, Kees Visser, Peter Schmidt, John
Armleder, Helmut Federle, Robert Filliou,

Jan Knap, Roman Signer etc.

It's not easy to define what is Icelandic and
what is not. It is hardly enough to take the
birthplace alone into account. lcelandic museums




Fyrir utan notkunina a islensku umhverfi i
verkum sinum felst framlag erlendra listamanna
til istenskrar menningar ekki sist | persénu-
legum kynnum vif islenska listamenn. Med
syningarhaldi, kennslu og vinattusambandum
hafa peir skilid eftir sig mikilvaeg spor. Auk
fyrrgreindra listamanna maetti nefna i pessu
sambandi Franz Graf, Donald Judd, Karin Sander,
Carl Andre, Lawrence Weiner, Jan Voss, Henriette
van Egten, Pieter Holstein, Kees Visser, Peter
Schmidt, John Armleder, Helmut Federle, Robert
Filliou, Jan Knap, Roman Signer og fleiri og fleiri.

Spurningunni um hvad sé islensk list er ekki
aubsvarad. Varla naegir ad mida vid faelingar-
stad listamannsins. Islensk s6fn hafa skyldum a8
gegna varBandi starfsumhverfi peirra sem hér
starfa en ber peim ekki einnig skylda til ad
safna pvi besta af erlendri list sem hingad
berst? Sérstaklega beirri list sem er | samraedu
vidh islenska stabhatti og menningu? Spyrja ma
hvort besta listin eigi ekki alltaf erindi & séfnin,
Ghad pjoderni peirra sem skapa hana,

A siBustu aratugum hafa pvi miBur verid gerd
margvisleg mistok & pessu svidi. Til damis var
Dieter Roth snidigenginn af islenskum s6fnum
a medan hann bjo hér og ef ekki hefbu komid
til verk sem vinir hans og hann sjalfur gafu
Mylistasafninu veeri litid sem ekkert til | s6fnum
hérlendis. Vonandi horfir til betri vegar |
pessum malum & nyrri 6ld, svo al mistok fyrri
ara verdi ekki endurtekin.

A pessari syningu eru medal annars verk
listamanna ur safni Helga Porgils Frifjonssonar
og safni Péturs Arasonar og Rognu Réberts-
dottur. Sem betur fer hafa verk erlendra
listamanna ordid eftir | bessum sinkastfnum,
en opinberu listaséfnin hafa einnig skyldum
ad gegna og svo virdist sem skilningur sé ad
aukast. Pau hafa vissulega eignast god verk
sem medal annars eru til synis a pessari
syningu en heildarstefnumdrkun vantar,

Eg vona ad pessi syning geti ordid svolitill hvati i
pessari umraadu og gestir njoti pelrra verka sem
hér eru til synis, mdgulega | samhengi vid alrar
listsyningar sem eru & bodstdlum [ séfnum
borgarinnar i sumar,
Ingdlfur Arnarsson
Syningartior

Boni Hom, To et § 1 2000

have a duty towards the art community of those
that work here, but don't they also have a duty
to collect the best of foreign art that finds its
way to these shores? Especially the type of art
that communicates with lcelandic drcumstances
and Icelandic culture? It is also fair to ask if the
best of art doesn't always have a place in the
museums, regardless of its origin.

In the past decades mistakes have been made
in this regard. Dieter Roth was for instance
shunned by Icelandic museums while he lived
here, and if it wasn't for donations from the
artist and his friends to the Living Art Museum,
hardly any of his works could be found in
museums here. Hopefully a new century will
bring new vision so that the mistakes of the
past will not be repeated.

In this exhibition there are among others a
number of works by various artists from the
collections of Helgi Porgils Fridjonsson, Pétur
Arason and Ragna Robertsdottir. It is gratifying
that the works of foreign artists have found
their way into these private collections but the
public art museums also have a responsibility
to live up to and it seems that there is a growing
understanding towards this. The museums have
acquired some good pieces that are here on
display, but sadly an official palicy has still to
be designed.

I hope that this exhibition can ignite some sparks
in this discussion and that guest will enjoy the
works of art that are displayed, possibly in
context to other art exhibitions open in the
museums this summer.

ingdifur Arnarssan
Curator



A dofinni / What's on

Kjarvalsstadir
Fldkagdtu - 105 Reykjavik
SimUTed: (354) 552 6131 Fax: (354) 562 6191

Opsd daglega | Open dady 10-17
Leidségn sunnudaga ki 15.00 / Gilded tours Sunday 15,00

Fastasyning / Permanent exhibition
Mymidin Lr Kjarvalssainl / Warks from the Klanal Collection

20, jimi - 24. bgust

Nyir timar | islenskri ljosmyndun / Mew times in
Icefandic Photography

Samtimaljgsmyndir 30 Blenskra ljdsmyndara og
listamanna. / An exhibition of lcelandic contemporary
photography.

Hafnarhus
Tryggvagdtu 17 - 101 Reykjavik

SimiTel: 550 1200 Fax: 530 1201
Opi daglega / Open daily 10-17
Laidsdgn sunmudaga k. 15.00 / Guided towrs Sunday 15,00

Fastasyning / Permanent exhibition
Errd = Strid / Erro - War
Verk dr safneign / From the Collection.

13, juni - 7. september
Innsyn i erlenda samtimalist & islandi [/ Ingsight info
International contemporary art in loeland.

Sunnudaginn 6. joli ki, 15,00
Leidsdgn um syninguna | héndum syningastjora,
Ingolfs Arnarssonar,

Asmundarsafn
Sigtinl - 105 Reykjavik

SimbTel: (354) 553 2155 Fax (354) 590 1201
Opid alla daga 13-16 7 Open dally 13-16

20. mai -

Asmundur Sveinsson = Nitimamadurinn / The Modern Man

ATH! Adgbngumidinn gildir samdagurs | 811 prid hisin
NBI The admission-ticket is valid on the same day for all three houses

13. jani - 31, agast

Humar eda fraegd - Smekkleysa i 16 ar. /

Lobster or Fame - Two Decades of Bad Taste Lid.
Dyrindis blanda af tdnlist, ljdsmyndum, kvikmyndum
og texta fra Smekkieysu, einu framsaknasta og
djarfasta menningarfyrirbaeri sem sprottid hefur upp &
Islandi. Utgdfufyrirtaekib Smekkleysa sem ol af sér
Sykurmolana, Reptile, Ham, Bjork, Sigur Ros og Minus,
fagnar nd 16 drum af islenskri tonlist og menningu,
baedi rikjandi og réttaekr. / A sumptuous mix of music
photography, film and text by Smekkleysa SM widedy
known as Bad Taste SM Lid. - perhaps the most
experimental and daring cultural organization to come
out of iceland. Celebrating 16 years of lcelandic music
and culture, both malnstream and uncompromising,
this is the label which hurtured The Sugarcubes,
Reptile, Ham, Bidrk, Sigur Rds and Minus.

Safngestir njotid godra og glasilegra veitinga | veitingastofu Kjarvalsstada og | Hafnarhisinu.
Guests can enjoy excellent refreshments in the café in Kjarvalsstadir and in Hafnarhusid,



