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INNGANGUR

Sennilega hefur aldrei verid jafn mikil spenna & myndlistarsviinu og & 20. &ld. Likt og & neer
allum édrum svidum vestrannar menningar var fidlbreytni og dsamiyndi regla tiBarandans &
kostnad jafnvaegis og kyrrdar. Myndlistin var kynnt undir sifellt nyjum heitum, og listinn yfir
liststila og hreyfingar, sem sifellt voru ad sundrast eda sameinast, er naer dtemandi,

Ein er st abgreining i listunum, sem ekki tékst ad bria & nylidinni old. bPetta er gjain milli
beirra sem hafa lagt stund a formlegt listndm og hinna, sem ekkert slikt nam hafa ad baki.
Pad hefur ekki reynst auBivelt ad skilgreina muninn: hinir fyrri hafa veri®d nefndir lzerir lista-
menn, menntadir, akademiskir, ,alvéru” & medan hinir sidarnefndu hafa kallast leiknir, naefir,
einfarar i listinni, utangards-, fristunda- eda alpydulistamenn,

Almennt hefur verid litid & verk peirra sem fylla fyrri hépinn af viringu, og pau gagnrynd a
grundvelli faglegs mats og listraens samhengis; verk hinna sidarnefndu hafa fremur vakid
forvitni en oft og tidum einnig addaun, og pa an tilvisunar til hef8bundinnar fagurfraedi.
Pad hefur verid heldur fatitt ad listafolk Or siBari hdpnum hafi verid talid | hop hinna Gtvaldu
«alvlru® listamanna, en um leid eru pess fjglmarg deemi ad verk peirra hafi veri® dasomud |
hastert, jafnt af listunnendum sem &drum listaménnum,

Syningin , Yfir bjartsynisbrina® er tilraun til a8 eyda pessari adgreiningu - eda hid minnsta
setja stort spurningarmerki vid réttmasti hennar. Markmidid er ad bria pad bil sem hefur
verid talid & milli laerdrar og sjalfsprottinnar listar, og syna verk lzerBra og leikra listamanna
hlid vid hlid sem jafningja - sem verk listafélks, sem hefur sitthvad fram ad faera. Listasafn
Reykjavikur og Safnasafnid & Svalbardsstrénd vid Eyjafjord hafa tekid hondum saman vid
petta verkefni, sem vonandi verdur til pess ad opna augu listunnenda enn og aftur fyrir pvi
ad pad sem skiptir mali i myndlist eru pau listaverk, sem na a8 snerta vid peim, fremur en
bakgrunnur peirra einstaklinga sem hafa skapad pau.

Eg vil pakka Nielsi Hafstein, forstédumanni Safnasafnsins fyrir samstarfid, sem og éllu pvi
listafolki sem tekur patt i pessu verkefni med okkur og byd gestum vel ad njéta.

Eirikur Porlaksson,
forstaBumadur



INTRODUCTION

There has prabably never been as much tension in the artistic field as in the 20th century.
As in other arenas of Western culture, diversity and disagreement were the spirit of the times
on the expense of balance and peace. Art was constantly presented under new terminology
and the list of styles and movements, that were either merging or disintegrating, is almost
endless,

There is one distinction in art that the past century didn’t manage to bridge. This is the rift
between those that have an academic artistic education and those that don't. It is not an
easy task to define the difference: the former have been called professional artists, educated,
academic, .real”, while the latter have been called amateurs, naivists, outsiders, hobby
artists or popular artists.

Generally the works of the former have been treated with respect, and they have been
criticized on the grounds of professional assessment and artistic context; the works of the
latter have rather been cause for curiosity and often admiration, but without reference to
traditional aestheticism. Artist belonging to the latter have rarely been considered one of
the elite, .real” artists, but at the same time there are numerous examples of their works
being praised, both by aesthetes and artists.

The exhibition , Over the Bridge of Optimism* is an attempt to eliminate this distinction or
at least to guestion its validity. The goal is to bridge the gap between learned and self-taught
art, and to show the works of professionals and laymen side by side as equal. The Reykjavik
Art Museum and the Safnasafn in Svalbar@sstrénd in Eyjafjér8ur have joined hands on this
project, which will hopefully open people’s eyes to the fact that what truly matters in art is
those works that evoke feeling and emotion rather than the background of the individuals
that created them.

| would like to thank Niels Hafstein, director of the Safnasafn, for the collaboration and also
all the artist that participate in this assignment with us. Finally | welcome our guests to the
exhibition and hope they enjoy it.

Eirikur Porlaksson,
Director



Niels Hafstein
HRINGFERILL MYNDLISTAR
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Lardomslist - sjalfsprottin tjaning
Alpydulistin er dridtt haf sem leitandi listamenn dorga |,

Ordid alpydulist hefur fest sig f sessi i islensku mali bott pad sé afar dpjalt, innihaldsryrt og nai
ekki pvi sem menn vilja segja med notkun pess. Pad er til trafala | umraeBum manna & medal,
villandi i almennri gagnryni og onytt i listfraedilegum Gttekum. Hid sama ma segja um jadarlist,
skrautlist, attflokka- og hirdlist, list einfara og utanveltufélks og sjalflaerBa list, enda eru pessi
ord einkum notud um teikningu og motun sem hefur a sér bernskan blae. Um leid vantar safn-
heiti yfir synir og vimulist, ykjulist, veagjakrot, innhverfa og Gthverfa vidbragdslist og almenna
list sem gerd er | fangelsum og stofnunum fatlaBra. Ordid takifaerislist eda sjalfsprottin list eftir
gedblae og hrifnaemi naer betur peirri vidfemu merkingu sem menn reyna ad fanga, ad lysa list
sem ekki fellur afdrattarlaust undir fagurfraedi og rannséknir og er kéllud nitimamyndlist
hverju sinni. 54 list var til skamms tima reist & strangri pjalfun | a8 liBka oclnboga og o, beita
hénd og alnlid, halda rétt a blyanti og pensli, draga bein strik eBa nakvaema hringi, f& naud-
synlega tengingu milli hugar og handa, ad skerpa sjénina, P4 ma nefna nain kynni af beina-
grind og vodvum mannsins, ad geta teiknad nakta fyrirmynd fra oliklegustu sjénarhornum, dr



fiarlaegd og nalagd, ofan fra og nedan, jafnvel beint framan a fingur pannig ad tilfinning
fengist fyrir pvi ad handleggurinn a bakvid hnefann vaeri a sinum stad, rett formadur. Menn
urbu ad kunna skil & dyptarhreyfingum skugga, breytilegum litum peirra, blaum, graum, gul-
um og svortum, ljésgildi, ljosflzedi og ligsmagni, aferd, byngd og massa, skipa nidur a flatinn,
forma i prividd samkvaemt myndraenum légmalum og stédu | rymi, na tékum a fjarvidd hvers
konar fyrirbaera, hvort heldur sem pau eru oregluleg eda hafa akvedna légun.

patt tiltekinn alpydulistarmadur kunni ekki ad teikna samkvaemt skola, pa dregur hann upp
med sjalfgefnum haetti og naemri tilfinningu sem er inngroéin og falslaus. P6tt hann hafi ekki
lzert ad blanda liti pa byr hann yfir étralega vidfemum skala. Og pétt hann kunni ekki ad
stadsetja vibfangsefni i nand og fjarska eda rada eftir reglum um skalinur, hlutféll og veegi,
ba getur hann eigi ad sidur byggt upp heild svo ad varla verdur betur gert.

Adkoma, framlag
54 sem stigur hikandi eitt skref dfram,
hdrfar strax um nokkra sentimetra til ad atta sig & adstaedunum.

Hvernig getur folk almennt nalgast myndlist samtimans og hvernig eiga nyir njotendur ad
skilja hana? Geta peir greint a milli verka eftir skolada og sjafleerda menn? Er hagt ad
flokka list | hamenningu og lagmenningu eftir tulkunum fraedimanna, svo ekki se talad um
alit peirra sem hondla med list 4 markadi? VerBur ekki ad taka salraena pattinn med | reikn-
inginn, hugarastandid sem markar skopunarferlid og akvardar endanlega ger? Er naudsyn-
legt ad hafa itarlegar upplysingar til ad geta notid listaverka?

Undanfarna aratugi hefur nokkur vandradagangur rikt i samraedum listfraedinga og ahuga-
falks um alpydulist og vidbragdslist, hvort heldur sem er i Evrépu eda Bandarikjunum. Pad er
einkum tvennt sem hefur valdid félki hugarangri: A3 finna farveg fyrir pa list sem litur til
baka, og pa list sem bryst fram vegna einhvers konar réskunar. A bua til heppilegt safnheiti
sem nai yfir mérg tilbrigdi. Hér verda pau helstu nefnd, annars vegar Folk Art, Naive Art,
Innocent Art, Primitive Art og Decorative Art, og hins vegar Qutsider Art, Art Brut, Graffiti,
Marginal Art, Visionary Art og Prison Art, jafnvel Art Therapy.

Bandarikjamenn tala um sjalflaerdan listamann, Self Taught Artist, vegna pess ad beir vilja ekki
litillaekka hann, rétt eins og peir tala um African American | staBinn fyrir Negro eda Black —og
visa par til jafnréttislaga og skyldur vid pjédarbrot landsins. En & sama tima halda peir fjglmenn-
ar listamessur undir heitum eins og Outsider Art Fair! Utangardsmenn njota par timabundinnar
athygli og addaunar og selja vel, en komast po faestir inn & gafl til langframa a syningar hja list-
hiisum og séfnum. Peir skjéta upp kollinum annad veifid, trana sér faestir fram, en bida atekta.
A hinn béginn er ratt um nitimalist og framdrstefnu, Modern Art og Avant Garde, jafnvel
fagurlistir, Fine Arts. Alpjé8leg natimamyndlist er talin hinn breidi farvegur skapandi hugs-
unar og framsetningar, par sem abyrgir og vidsynir einstaklingar bera saman baekur sinar og
bréa alpj6dlegt myndmal. En er pad rétt alyktad? Til eru listamenn sem hafa fengid verdlaun
fyrir malverk sem likjast Grlausnum | myndmedferd. Adrir lita til baka i Urraedaleysi og tina
upp sitthvad nytilegt i fyrri stefnum og birta i litid breyttum buningi. Eru peir | fararbroddi?
Alpydulistin virdist undirliggjandi straumur i ndinu, vegna pess ad hun er rik af tilfinningum
og gefur dllum fari 4 sér, undanbragBalaust. Menn szekja | sameign, sem hefur hladist upp



og avaxtast an pess ad nokkur hafi tekid eftir henni. Petta py8ir | raun a8 i skaludum
listamanni er einhvers konar frumpattur eda edliseind sem ris ur djipinu og minnir & sig.
Hver sem bakgrunnur listamannsins er, medfaedd eda leerd leikni, abferd eda takni, ba
hiytur astand vitundarinnar ad skipta mestu mali pegar verkid er skapad.

Hringferill myndlistar
Listamannshéndin sveigir brividan skuggann ad vilia sinum.
Pad mdtar fyrir mynd. Brétt mun formid risa upp og dtta sig 4 stédunni.

Er haagt ad stydjast vid hugtok ur alpyBulist og setja bau i vitraent samhengi, rada peim i
einfalt kerfi? SkoBa um leid hugték Gr alpjodlegri nitimalist og bua til ny, bannig ad kerfid
verdi Iysandi fyrir hvoru tvegagja, list laerlira og leikra?

Greinarhéfundur hefur um nokkurt skeid unnid ad pvi verkefni, ad finna leid fyrir sjalfan sig
til ad geta skilid myndlist, hverju nafni sem hun nefnist. Nidurstadan er einfald tilgata 16
lykla, eda Hringferill myndlistar, sem haegt er ab nota til ad atta sig 4 margbreytni tjaningar
og drvinnslu. Stefnur og taekni skipta ekki meginmali i pessu kerfi, miklu frekar paer marg-
battu tilfinningar sem vakna hja héfundi verksins og snerta pann sem skoBar. Menn geta
haft petta kerfi til hlidsjonar, breytt bvi og prdad, eda baid til nyjar kenningar a grundvelli
pess, en umfram allt hleypt pvi inn | umraedur dagsins. Frumleiki og sakleysi eru Gtgangs-
punktar i tilgatunni Hringferli myndlistar, sjalfsprottnir, n. k. hlidstaedur og andstadur | sému
andra. Svipad gildir reyndar um adra pzetti hringsins, peir tengjast og spegla hver annan.

Pa er pattur eda lykill stundum tvihlida: tvenns konar myndgerd sprettur af sému rétinni,

Frumleiki

Hrein og teer hugmynd sem stendur ein an nokkurs studnings, leitar ekki | fylgi annarra
hugmynda, préast ekki, og kodnar nidur ef reynt er ad fylgja henni eftir i tilbrigdaformi.
Peir orfau listamenn sem sifelit birta frumlegar hugmyndir og ny sjénarhorn, njota yfirleitt ekki
mikillar athyali, hverki markaBar né fraBinga. Peir eru taldir skorta naudsynlega stadfestu, eru
jafnvel sakaBir um skort & einkennandi stil, en eru | raun sivirkir, ferskir og leitandi og skapa
ahrifarika myndlist. Hugmyndir beirra ljoma i heirikju og gagnsaei par sem hvert verk myndar
hlekk i personulegri heildarsyn. Peir eru snillingar sem adrir listamenn lita til med addaun Gr
flarlzegd, en geta ekki nytt sér pau miklu ahrif sem peir verda fyrir af verkum peirra.

Konnun

Hugmynd er tekin til rannsdknar, unnin af nakvaemni, sett fram med skilgreindar aBstadur |
huga og leidd a8 rédkréttri nidurstédu. Urvinnslan gerir kréfur um 6pvingada efnisnotkun,
fagmennsku og gae8i.

Addaun

Myndmalid er prautpint og baulunnid Gt fra hugmyndum tiltekins listamanns, sem dsjalfratt eda
medvitad hefur lagt linurnar med ahrifamaetti sinum, Sporgdngumadur sem reynir ad skapa sér
serstakt stilbrig®i, gefst fljott upp og snyr sér ad annarri fyrirmynd til ad herma eftir. Hann virdist
ekki geta vidad ad sér ahrifum bannig ad verk hans fai persdnulegan bla, séu hans eigin.



Vani

Listraen tjaning, en ekki list. Hofundurinn er sefjadur af sjalfsmaerd og st68ugri abdaun
annarra. AkveBin form eru endurtekin, t. d. hallandi flétur upp fra vinstri til haegri (skrida
med lausagrjoti), glannalegir litir, flottheit og stelar. Svona fljétandi myndgerd & yfirleitt
greiban aBgang ad dhrifagitrnum kaupendum sem lita fremur til vinsaelda en gaeda, Hun er
synileg i sérversiunum og stormérkudum, markadsett af fagmannlegri kunnattu og atsjénar-
semi, rétt eins og hver énnur vara, En pad vantar | hana merg og blod, lifshaskann.

Féndur

Annars vegar osjalfstad myndgerd par sem er malad eftir nimerum eda steypt i mot og
skreytt samkvaemt leidbeiningum. Menn féndra lika eftir eigin fyrirmyndum og telja sér tru
um ad peir séu ad proa eitthvad sér & parti. Rammar skipta miklu | pessari fidldaframieidslu,
vandad handverk, hannadar og prentadar umbudir og skreytingar.

Hins vegar myndgerd sem sprettur af kunnuglegum demum Or einkalifi eda ahugamali, s.5.
ljosmyndum af dyrum, sem dregin eru upp | gegnum glzerur, en na ekki alveg svipnum. Paer
fa po hugpekkan blz og sjalfstett yfirbragd vegna fravika i teikningu og litanotkun, og feta
sig & peirri mjéu linu sem adskilur list fra fuski, og ganga yfir i frasagnarlistina.

Listliki

Formglidnun, aragrii smaatrida, ofhlaedi og Grkynjun, pannig ad handverkid ber innihaldid
ofurlidi. Verkid drukknar i hryggd eda skopi.

Listliki getur lika verid hvati fyrir menn ad breyta til, ad nota pad sem fyrirmynd ad nyju
listaverki, staekkaB, skrumskeelt eda upphafid, pannig ad pad fai ferskan hljém og falli ad
rikjandi andrumslofti.

pjédraekni

Rémantisk syn & land og pjod med afar personulegri nalgun, keerleik og virdingu, jafnvel
verndartilfinningu. Mikilvaeg gildi eru [ brennidepli, afturhvarf til aesku og dyrmaetra
minninga sem vekja ljafar kenndir,

petta tilfinningarika sjénarhorn birtist i kvdldstemmum og pokulandslagi, afmarkadri syn,
nalazgd vid landid og érjifanlega tryggd vid pad.

Skreyti

Myndgerd sem lysir gledi og hamingju med fjgrmiklum tilviljunarkenndum formum og takn-
gervingum. Hun er eins og hvirfilvindur, sveigd, hradvirk og slaandi, liggur upp vid yfirbordid
en naer sjaldan tilfinningalegri dypt. Han hefur oft mikid addrattarafl og h&fdar til peirra
sem eru anaegdir med tilveruna og finna ekki borf hja sér til ad grufia mikid | innihaldinu,

Sakleysi

Einfold myndgerd, sjalfsprottin og hispurslaus, gerd an utanadkomandi éhrifa, endurtekin
med lithum tilbrigdum og faum litum, oft i stérum flokkum par sem &ll verkin eru svipud.
Myndgerdin er frasagnariaus og speglar personu hofundarins. Han verdur sjaldnast langlif,
annad® hvort kemur hian fram of seint & svinni, eda hann bastir vid hana, skreytir eba skyrir,
bannig ad hdn tengist minni eda munnlegri tjaningu,



Rétt er ad geta pess ad teikningar barna eru af 68ru tagi, pvi ad born stadsetja sig | mynd-
heiminum og hafa naestum pvi likamlega nand. Pau segja sdgur og lysa reynslu, fela eitt og
ota 68ru fram eftir hentugleikum.

ihald

Fylgispekt vid gamlar hefdir, fast skipulag og takngildi i kyrrsteedum samfélégum. Gerdur

er greinarmunur a pvi hvar einstaklingur stendur innan aettflokks eda staerri heildar, almuga
eda hirdar. Oftast eru verkin bundin troarathéfnum, kynferdismalum og manndémsvigslum,
veidum, ferdalogum, minningum um latna, lekningum, téfrum og launhelgum.

Pessi myndgerd hafdi gridarmikil ahrif a alpjodlega list | byrjun 20. aldar, en skekkti um leid nokkud
syn manna a gildi hennar innan hugmyndaheimsins og umhverfisins sem matadi hana og proadi i
ras aldanna. | nitimanum érlar & staBladri myndgerd medal hépa sem hafa tilhneigingu til ad pjappa
sér saman, 5.5. [prottafélaga og einkakltibba. Han birtist | virBulegum taknum, merkjum, bikurum,
fanum og minjagripum sem vidhalda samruna, einingu, tréimennsku, stadfestu og valdum.

Frasogn

Myndir sem varBveita andbla liinna tima, lysa afldgdu verklagi og atvinnuhattum, taka fyrir
sogur og minni, rnefni, akvedinn stad, dal, fjall, godafraedi, evintyri, leiki og ferdalag, eba yiir-
nattaruleg fyrirbaeri, oft med nakveemum utskyringum. Vidburdir Gr asku, greyptir i vitundina,
eru sagdir a sjalfsagBan hatt, rétt eins og fréttir, Athyglisvert er hversu oft folk i slikri fraségn er
annars hugar og fjarstatt, jafnvel dapurt, eins og pad hafi grun um adstedjandi skelfingar.

Pa ma nefna pau vinnubrogd frasagnarfolks ad nota efni sem pad finnur & férnum vegl eda
pvi askotnast a annan hatt, og kveikir neistann. Petta eru natturuform, afgangar og endur-
vinnanlegir hlutir,

Vidbragd

Myndir sem eru unnar sem andsvar vid areiti, einelti og hofnun, ofbeldi, einangrun, fangelisun,
fikn, svikum, uppstgn, meidslum, veikindum, missi og sorg.

Annars vegar flytja beer beinskeytt skilabod med blygBunarlausum framslaetti og ruddaskap,
nidurbroti, klami og triarofstaeki. Domsdagsmyndir eru tidar, fjallad um hamslausar refsing-
ar, pyntingar og hrikaleg orlag. Pessi myndger® getur | mérgum tilfellum veri8 addragandi
ad sjalfsvigi, neydarop, lokakall.

Hins vegar eru myndirnar innhverfar og blidar, fara yfir proskuld raunveruleikans og stefna
inn a vid par sem hlutirnir eru afstaedir og sergerBir og hatfast vid | fridi og spekt. Pad sem
adur utilokadi vidkomandi mann fra eBlilegri patttoku, takngerist smam saman i vérn utan
um sarsauka og einmanaleika. Hann afneitar pvi sem hrjair hann og reynir a8 satta sig vid
ordinn hiut, felur, upptendrar, fegrar, gleymir - og fyrirgefur.

Synir

Annars vegar myndgerd sem framkallast af neyslu vimuefna par sem éraunverulegir atburdir brictast
fram stjornlaust, oft med sprengikrafti og latum. Formin eru sveigjanleg og afbokud, litadyrdin sjik-
leg. Petta eru uppskurdir a sal og likama, endurlausn og alszela, eda hyldypi martraBarinnar. Fram-
setningin er i engum tengsium vid raunveruleikann, hun er osjalfrad framras undirmedvitundarinnar.
Hins vegar myndgerd sem verdur til vegna bagrar gedheilsu eda langvinnrar lyflamedferdar,



nema hvort tveggja s&. Menn gripa | neerteek halmstra, eru | nanu sambandi vid fljigandi
furBuhluti og gudlegar verur. Peir telja sig hata akvednu hlutverki ad gegna og tria a pau
skilaboB sem beim berast med ofurnzemri syn, skynjun eBa heyrn. Pessir listamenn hreyfa
hressilega vid imyndunaraflinu og hraera upp | 68rum, oft ovaent og skemmtilega.

Stemming

Hleypidomaleysi, kaerulaust vidhorf gagnvart laerdémi, héfnun a sannindum og umsndningur a
vidurkenndri hegdun, List i pessum flokki er vaxtarbroddur | préun nyrrar tjaningar og logar af
skrytnum uppataekjum, elskulegri kimni, barnslegri adeilu og stridni. Stundum er han gelgju-
leg, en umfram alit heidarleg og unnin af réttri tilfinningu | rétt efni. Athyglisvert er ad skoBa
hvernig hfundar pessarar myndger8ar sa=kja | listlikid eda igildi pess, notfaera sér maguleika
upplausnar, formleysu og ofhladis og tengja pa persdnulegum gedhrifum og yktum félagslegum
pattum, Pad er eins og peir yppi 6xlum og spyrji: Er petta eitthvad til ad tala um?

Ykjur

Gagnryn afstaBa, politiskar Gfgar, listfradileg innskot og endurgerd hrollvekjandi mynda
med yfirgengilegum haetti, Markmi8id er ad sla frumverkinu vid. Einnig ad koma &drum |
klandur med épaegilegum samlikingum. Héfundurinn er haldinn sjalfumaledi, sjalfsupphafn-
ingu og syndargerd, saekist eftir freegd og umtali. Hann hefur p&rf fyrir a8 hneyksla og studa
og kalla fram vidtak vidbrégd, jafnvel med listraznu atferli sem jadrar vid sjalfspiningu.
bratt fyrir ,gafulegar” skyringar, pa er skodandinn litlu nar um innihaldid. Pott verkid arki a
hann sem framsaekni og hann standi andaktugur frammi fyrir pvi; pa reynist pad oft vera
efnislitid eda holt ad innan begar pad er fagmannlega krufid.

Speki

Gervivisindi med syndarrékum, hjafraadi og sérvisku. Vitnad i eigin rannsdknir med miklu
streymi upplysinga og smaatrida sem ruglar sko8andann | ryminu, nema hann hafi lagt & sig
nokkurt erfidi til ad skilja hugsunina og sé ordinn innvigdur | hugmyndakerfid. Myndgerdin
er yfirleitt falleg og gripandi, og ef skodandinn nytur hennar fridls og dbjakadur af inntak-
inu, pa verdur hann undir eins addaandi vidbkomandi listamanns.

Andstreymi, adldgun
Pegar vidurkenndur listamadur kys ad eyda ellinni i bldmaladri ibud
ad bua til flugdreka, ba idur sal hans fljétlega upp tif himna, dreynsiufaust.

Hvad er pad | myndum alpyBulistarmanna sem snertir folk svo djupt? Er pad vegna pess ad
baer eru i takt vid tidarandann hverju sinni? Abeins 4 undan eda adeins a eftir?

Hvad er tidarandi listskpunar? Er hann virkur synileiki i staBbundinni pjodfélagsgerd? Alpjodleg-
ur samhugur ahrifamikilla listamannafélaga, gagnrynenda, listhusa, listasafna og listmarkada?

Er bad enn talid gott og gilt ad fylgja breidum straumi? Hvad pa um klett sem skagar upp Gar
og stenst alagid? Eda pann sem finnur sér nyjan farveg?

Pegar skapandi menn vikja fra midlaegni i listum, er sagt ad peir séu akaft leitandi, kafi ofan i
myndmalid til a8 kalla fram salreena spennu og tilfinningalega dypt. Raett er um proada, ferska



nalgun, hugrakka adlégun og nyja birtingarmynd. En pessir listamenn hafa oftar en ekki ordid
fyrir einhvers konar hnjaski og bua vid timabundid eda langvarandi kreppuéstand. Vidbragd
hugarins verdur innvirkt, ekki | takt vid venjuna, hann tekur dvaent hlidarspor sem geta leitt til
nyrrar synar a vidfanasefni. Listaverk peirra falla, 6llum & dvarum, undir vidbragdslist, en peir
halda fyrri st6Bu a markadi vegna fjarhagsvaegis, ordspors og nains vinfengis vid valdsmenn,
Ahrif alpydulistar spanna vitt svid, allt fra Fauvisma til kibisma, surrealisma, dada- og expression-
isma. Pau fljota aubveldiega i gegnum popplistina og sivaxandi auglysinga- og neyslusamfélag, inn
i hugmyndalistina og nyja malverkid, En bau koma ekki eingéngu fram sem berrsk talkun | malun
og métun. Pau blémstra | uppakomum, gjérningum, umhverfislist og landslagl, nfmisverkum, inn-
setningum og myndbondum sidustu dratuga. Pau ma finna i verkum manna sem horfa til fjarl=gr-
ar fortidar, leyndar og duliiBar | helgiathofnum og tofrum seidmanna, stadsetningu storra mann-
virkja gagnvart sol og stjérnum, auk merkilegra fyrirbaera og ummyndana i nattarunni.

Arid 1984 setti Museum of Modern Art | New York upp mikla syningu undir heitinu: Primitivism
in Modern Art in the 20th Century — Affinity of the Tribal and the Modern. Par var lyst med
samanburdarda@mum, hve nain vensl eru med frumbygagjalist og helstu verkum | 20. aldar
myndlist & vesturléndum. Pegar bau eru sko8ud, vaknar su spurning, hvort frumbyggjunum
hetdi ekki pott pau a skjon vid raunveruleikann og sagt: okkar list er reist & rikri virBingu
fyrir mannlegum gildum, af djGpri visku, triarsannfaeringu og proudum helgisidum, Ykkar
list er tilgerBarleg staeling, og par af leidandi vanvirda vid okkar list?

| ljosi pessa ma svo alykta, hversu pversagnarkennt sem pad kann ad hljoma, ad aframunnar
eftirmyndir | listum & pessum tima megi skoBa sem utangardslist til hlidar vid frumverkin!
StilbrigBi bygad a Afrikulist ruddust eins og faraldrar Ut um allar grundir og gengu naestum
pvi i arf fra manni til manns, Eda pau urdu ad obilgjarnri tisku eins og afstraktlistin, en dhan-
gendur hennar komu feestir auga & tengslin vid upprunann og hofdu ekki hugmynd um
strangflatarteppi bandariskra alpyBukvenna & 18. og 19. 8ld. Peir afneitudu lika tengingum
vid skrautlist Araba. Afstraktlistin var i augum peirra lokapunkturinn | préun skapandi mynd-
listar og rikti framundir 1960, ekki sist | honnun og hybylaprydi, svo oft matti ekki & milli sja,
hvort heldur var myndlist eda nytjahlutur - eins og | frumbygajalistinnil

Athyglisverd proun virdist | uppsiglingu | myndlist samtimans, eins og adur er getid, og er
hezegt ab orda hana | einni setningu: Vel menntadir unglingar standast inntokuprof i krofu-
harda listahaskdla, leggja stund a listheimspeki, bréunarvinnu, hépmaelsku og ritsmiBar, en Gt-
skrifast sem utangardsmenn! Skortur peirra a adlogunarhaefni er addaunarverBur. Peir virdast
ekki geta tileinkad sér strangt listnam og hefdbundna handverkskunnattu, eda hafa hafnad
hwvoru tveggja, enda er slikt einhverra hluta vegna fjarlegt tidaranda peirra og hugmyndum,
tilfinningum og skilningi. Peir lifa i fjolmidaheimi sem hefur yfirteki® og mengad mannleg
samskipti og stytt bodleidirnar, en um leid fjarlaegst gildi nattdrunnar sem voru samtvinnud
lifi eldra folks. Pessir ungu einstaklingar hafa proskast & 6eflilegum hrada og aflad sér vid-
teekari reynslu en peir eldri boa yfir, en petta er oft lumsk gervireynsla an beinnar patttaku
snertingar, lyktar og pjaningar. Sem sagt: folsk og kaldhémrud ténlistar-, kvikmynda- og sjén-
varpsfréttareynsla. Unga folkid gerir sér grein fyrir breytingunum og er hiuti af peim, bad
skapar af innri porf og heidarleika, setur sig hvorki i stellingar, né pvingar fram lausnir.

Svo undarlega vill til, ad hid sama a vidl um bad falk sem kallad er alpydulistarfolk, pvi bad byr ekki
vid listfreedilegar eda listasogulegar hémiur, heldur talar t fra hjartanu og er sjalfu sér samkvaamt.



¥fir bjartsynisbrina
Peir menn sem treysta sér ekki yfir fljotid,
liggfa vid hruarstéplana og gripa [ faetur peirra sem taka ahaettuna,

Verkefninu Yfir bjartsynisbrina er atlad pad hlutverk, ad tengja meginstrauma og jadar-
svaedi, reeda soguleg og menningarleg tengsl lerdrar og sjalfsprottinnar listar. Badar lita til
baka, skoda nattiruna, godsagnir, venjur og hefdir, en byggja um leid a arfleifd og innsaei
pjodarinnar.

Eftir bvi sem best er vitad, pa hefur verkefni sem petta hvergi verid reynt fyrr. Pad gaeti pvi
sveiflast upp & 6ldutopp nyrrar umradu, | tidraeddri bid eftir framhaldi friorrar sképunar i
alpjédlegri myndlist. Pad er ef til vill framlag Islendinga, ad rjufa pessa bid, gefa toninn?
Folkid sem tekur patt i syningunni, er valid af pvi ad pad byr til frabaera hluti, hvort heldur
sem pad hefur leert | skélum eda af reynslu. Ekki var stefnt ad pvi ad setja upp aferdarfal-
lega, hnékralausa syningu, heldur lata verkin kallast 4 og spegla hvert annad. Safnasafnid
leggur til fjdlda verka sem pad hefur keypt og varBveitir. Morg hefur pad kynnt a syningum
adur, en vill ni ad pau fai hljémgrunn hja fleiri listunnendum, séu sett upp i navigi vid leerda
list, til samanburdar, en fyrst og fremst a8 pau séu metin ad verdleikum og standi jafnfatis
ofdrum listaverkum.

Hringferill myndlistar er hugsadur sem nokkurs konar stodtaeki, ekki sérstaklega fyrir lista-
verk pessarar syningar, enda vantar verk i nokkra flokka, heldur til pess ad ahorfendur geti
spreytt sig &4 pvi ad meta hvaBa listaverk sem er og staBsetja pau innan kerfisins.
Myndpingid skerpir vonandi syn manna a larBa og sjalfsprottna list. Listfraedingar og mynd-
listarmenn hafa kannad tengsl pessara farvega og lagt mikla vinnu i pad ad skilgreina vid-
fangsefni hvors um sig, nalgun, innihald, verklag og efnisnotkun.

Myndbandid um Safnasafnid og listamenn a pess vegum, er svo nokkurs konar vegvisir fyrir
ba sem vilja kynna sér malin af 68rum sjonarholi.
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Adalheidur 5. Eysteinsdottir. Akureyri

Mjallhvit oq dvergarnir sjt, 2003
Snowwhite and the seven Dwarfs

Eins og kottur ad elta fugl

Ovantur gestur & kaffihdsi, vonsvikin bridur eba
sebrahestur | lystigardi, pad eru vidfangsefni min
Likt og ég gledst yfir nysprottnum fifli, getur
spytnahriga gefid mer tilefni til ad skapa listaverk
sem gledja og vekja mig til umhbugsunar um pad
hversu gott er ad vera til

Eg vinn i anda augnabliksins og l=t tilfinningarnar
bera mig hvert semn er, ekki til ad komast hja
veruleikanum, heldur til ad hraerast i honum

Like a cat chasing a bird

An unexpected guest in a café, a disappointed
bride or a zebra in a park, these are my subjects
Just as a newly sprouted dandelion can bring me
happiness, a bundie of wood can inspire me to
create a work of art which can delight me and
make me think about how good it is to be alive

| work in the spirit of the moment and | let my
emotions take me anywhere, not to avoid reality
but to live in it



Anna Lindal, Reykjavik

| bakgarBinum, 2003
In the Backyard

Daghbok timans

Daglegt lif rennur | gegn, sifelldur nidur

paB er einhvers stadar siriti sem skrasetur, stoBugt
£g finn fyrir honum | likamanum, en pad er ekki
bar med sagt ab &g hafi abgang ad heimildaskranni
Engu ab siBur ma tengja flest yerk min vid dag-
békarbrot, kveikjan er pa skynjun atburBarasar
sam kallar & nanari skoBun, vibara samhengi,
trvinnslu, skilning og skopun

Diary of time

Day to day life flows through, a constant trickle
There is a recorder somewhere that registers,
canstantly

| feel it in my body, but that doesn’t mean that |
can access the data

Even so. most of my work can be affiliated with diary
entries, ignited then by a perception of a course of
events which needs further examination, a wider
context, processing, understanding and creation



Agust Johannsson, Hvammstanga

Grn, 2001
Eagle

Fleygur, 1995-2003

Flying
Ligfiug og dyfur Flying low and dips
kg talga fugla af l6ngun og anaegju, peir eru | carve out birds with longing and pleasure,
mér minnisstadic or bernsku er ég fylgdist med | remember them from my childhood as | watched

lifsbarattu peirra | bjérgunum them struggle with life in the cliffs



Bara Saevaldsdottir, Akureyri

Skalar, 1998-2002
Bowls

Minningar

£q sauma saman pastkort og jélakort og by til ar
peim skalar

par nota ég undir kvedjur fra sttingjum og vinum

20

Memaories

| stitch postcards and Christmas cards together
and make bowls from them

These | use for greetings from relatives and friends



Bjarni bér borvaldsson, Reykjavik

| augsyn, 2002-2003
In sight

Dulmalstykill listarinnar

Eq leet undirmedvitund mina og tilfinningu
augnabliksins rada fér vid listskdpunina
Listin vikkar vitundina, og skyrir og skerpir
skilming minn & sjalfum mér og umhverfinu

an

Code-key of art

I let my sub-conscious and the momentary emotion
control the creation of my art. Art broadens the
mind and hanes and sharpens my understanding
of myself and the environment.



Bjarni H. Pérarinsson, Reykjavik
Visirgs I, hugmynd ad veggteppi, 2003
Index Rose I, idea for a tapestry
Visirés I, hugmynd ad galfteppi, 2003
Index Rose ll, idea for a tapestry

Astridur + snilligifa eda heimska Passions + genius or stupidity
Sjonhattafradi i listrenum, heimspekilegum og Visual Constructive Art, Science and Philosophy
visindalegum tilgangi

aa
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Gabriela Fridriksddttin, Brussel

Medfers, 2003
Therapy

Aras minniméattarkenndarbakterianna, 1999
Attack of the Minor Complex Bacteria

Medferd

Ards minnimattarkenndarbakterianna

Eg stoppa upp teikningar, peer eru eins konar
gedmengi og lysa akvednu tilfinningalegu astandi
Peer hragast upp eftir skapi, krassast og sveigjast
a sinn hatt svo ad ég er hatt ad nota strokledur
Fyrir stuttu for ég ad ad sauma og setja saman
privida hluti 4 svipadan hatt og ég teikna
Mebferd, er ein pessara mynda, hun kemur dr
vinnustofu minni i Brussel og maetir malverkinu
sem geymt var | myrkri geymsiu | Reykjavik, en
hefur vonandi elst vel, pvi ad ég er Anagd med
pad i ljosi minninganna

Therapy, 2003 and the Attack of the Minor
Complex Bacteria, 1999

| stuff drawings; they are a kind of mental sets
and describe a certain emotional state

They accumulate after moods, scrawl and jog in their
own way so that | have stopped using an eraser

A short while ago | started sewing and assembling
three dimensional things in a similar way to how |
draw

Therapy. is one of these works, it comes from my
studio in Bruxelles and meets the painting that
was kept in a dark storage room in Reykjavik, but
hopefully it has aged well because I'm fond of it
in the light of my memories

23



Gudrdn Vera Hjartardottir, Reykjavik

pufulingar, 2003
Tussocklings

(lslenskar vaettir, I hluti
Icelandic Wights, | part)

pakklaati til fslenskrar Mattdru

Landi® er sbgusvid sem ma ekki skemma
Landi® var eitt sinn osnert barn

Landi® drvar imyndunaraflid

Landid vekur upp andann

Landid gefur hugarrd

Landi® opnar hjartad

Landid gefur kjark

Landid hvetur

Landid heilar

Landid fadir

Landid elskar

Landi® minnir mig & hvadan ég kem og hvert ég
er al fara

24

Gratitude towards lcelandic Nature
The Land is a setting that must not be spoiled
The Land was once an untouched child
The Land stimulates the imagination
The Land wakes the mind

The Land gives one a peace of mind
The Land opens the heart

The Land breeds courage

The Land inspires

The Land heals

The Land gives birth

The Land loves

The Land reminds me where | am from and where

I am going



Halldor Asgeirsson, Reykjavik

“...00 g par ad ordi sem kynni samt ad na yfir alla verdldina.” , 2002
*..and look there far a word that would still cover the whole universe,”

Hofudskepnurnar

1rdy, loft, vatn og eldur hafa fra upphafi verid
leidarstef | myndskdpun minni

| fyrstu var aetlun min a8 bia til kvedid taknmal,
sprottin af ahuga minum a fornum stafréfum eins
og pvi kinverska, tdknmali Indjana og myndletri
Egypta, myndranni fequrd pess

Arid 1992 braeddi ég hraun med eldi, pad
ummyndaist | svartan glerung, ekki dsvipadan
hrafntinnu

Eg gerdi tilraunir med samspil birtu og vatns,
blandadi bleklitum i glerskalar og bjo til eins
konar lifreenar vatnslitamyndir

Verkid sem ég syni er samtal stafrdfa heimsins og
endurbraedds hrauns sem limt er & diska, og ma
thlka sem tungumal jardar, svartur glerungurinn
minnir & myndletur og rimar vid stafina svo ar
verbur samstaeda, heildarsyn a vidfangsefnid

5

The elements

Earth, air, water and fire have always been
prominent in my work

At first | meant to make a certain language of
symbols, my intentions sprouted from my interest
in ancient alphabets such as the Chinese, Native
American signing and Egyptian hieroglyphics,
their picturesque beauty

Inn 1992 | melted lava with fire, it transformed
into black enamel, not unlike obsidian

| experimented with the interaction of light and
water, mixed ink colours in glass-bowls and made
some sort of arganic watercolour paintings

The work | exhibit is a conversation between the
alphabets of the world and remelted lava which

is glued onto plates and can be interpreted as the
languages of the world; the raven enamel suggests
pictegraphy and rhymes with the characters to
create a harmonious and comprehensive view of
the subject



Halldéra Kristinsdottir, Reykjavik
BatsferBir, 1990-2003

Boat trips
Batsferdir Boat trips
A sakja rekavid, fara med ullina | kaupstad, To fetch driftwood, take the wool to town, get
taka Gt v&rur | kaupfélaginu og flytja paer heim goods from the company store and bring them
home
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Hannes Larusson, Reykjavik

Gulrdtarreglan, 2003
The Order of the Carrot

Pad sem allir skilja parf ekki Gtskyringar vid That which all understand, needs no explaining

www.theorderofthecarrot.com
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Hekla Dégg Jonsdottir, Reykjavik

Téhrar, 2003

| myrkvudum salnum eru pung tjoldin dregin fra
Fram stigur toframadurinn med sprotann sinn og
framkallar stidrnuregn; yfir taman salinn. A sama
tima er kollegi hans ad storfum vid lygna a. Hann
kyndir undir pottinum sinum, hraerir i seidnum
&8ru hverju og leetur siputening falla ut | til
bragdbaetis. Hann gefur pyrstum ferdalongum
sem eiga leid hja ad smakka.

Magic

in the darkened room heavy curtains open. The
magician steps forward with his wand and produces
stardust: over the empty room. At the same time
his collegue is at work by a placid river. He stokes
up the cauldron, stirs the infusion once in a while
and drops a stock cube in for flavour. He lets passing
and thirsty travellers have a taste



Helgi Bjdrnsson, Huppahlid, Hanapingi vestra
Folk, 1994-2003

People
Tomstundir og badrygindi Hobbies and windfall
Stytturnar sem eru sprottnar Ur hugskotinu Statues that sprout from the imagination
Paer métast af vidnum og hnifnum og peim They are formed by the wood and the knife and
hugdettum sem fadast & medan unnid er the ideas that are born during the labour
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Helgi borgils Fridjonsson, Reykjavik

[slenskir hundar, 2002-2003
lcelandic dogs

Tilraun til ad skilja lifid

AB vinna med merkingu hluta og takna og
sérkenna | umhverfinu

AB setja bau fram | nyju ljosi sem annad hvort
upphefur pau eda afhjipar

AB naota hefBbundin efni sem gefa Gryggis-
titfinningu & medan merkingin leynir a ser

30

An attempt to understand life

To work with the significance of objects and signs
and particularities in the environment

To present in a new light that either elevates
them or reveals them

To use traditional materials that give a sense of
security while the meaning is hidden
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Hrefna Sigurdarddttir, Reykjavik

Ur hugarheimi, 2002-2003

From the imagination

Ferdin innavid

Pegar ég harfi 4 hvitan audan fl&tinn fyrir framan
mig, dofnar umhverfid og nervera hljédsins vikur
fré

Eg lid & léttum vaengjum inn i verdld sképunarinnar,
tilbdin ad taka & moti gjdfum almattisins

Pannig verdur mynd min til, sem ny reynsla til ad
tja, ny tjaning til ad midla

The inward trip

When | look at the white, blank surface in front
of me the environment fades and the presence of
sound recedes

| glide light-winged into the world of creation,
ready to receive the gifts of the Almighty

That is how my picture comes to be, as a new
Exper ience to ENPress, a new axpression to mediate



Kristinn Gudbrandur Harbarson, Reykjavik

Skrifstofan, 1999
The Office

Verkin a syningunni eru plén ad veggmalverkum,
sem 4 ab staekka beint a vegg. Pau eru unnin upp
ur dagbdkum minum, en i paer skral ég pad sem
vekur athygli mina a einhvern hatt. Petta eru
aballega lysingar og frasagnir af umhverfi minu
og hugleidingar ut fra pvi. Annad verkid er
draumur, hitt frastgn af nagranna minum |
Bandarikjunum par sem eg bjo og fyrirtaki hans,

iz

The works in the exhibition are plans for mural
paintings that are to be directly enlarged onto a
wall, They are based upon entries in my diary where
| note things that interest me in some way. These
are mainly descriptions and accounts of my environ-
ment and speculations there of. One of the works is
a dream; the other is an account of my neighbour in
the States where | lived and of his company.



Laufey Jonsdottir, Saboli, Hinaping vestra

Folk og fénadur, 2002-2003
People and livestock

Minningar bernskunnar Childhood remembrances

Eg klippti it folk og dyr | pappa | aesku og I&k As a child | cut out people and animals in carton
mer ad and played with them

Nu saga eq ut og mala til ad minnast bernskunnar Now | saw out and paint to remember my

childhood



Maria Jonsdattir, Hvolsvelli

Klippimyndir, 2002

Saelulif

Ab pekkja kind og hest Or fjarlagh

AB finna gledina gagntaka hjartad

Ad eiga samleid med landinu og njdta hvildar
og fridar

Cut outs

The good life

To recognize a sheep and a horse from a distance
Ta feel joy overwhelm the heart

To cross paths with the land and enjoy rest and

peaLe



Madormur, varulfur, vargasvin
vaettur | konuskeggi

Keimlik er skapkenndin skopleg min
skaffin® | hanaeggi

Olof Mordal, Reykjavik

Hanaegg, 2003
Cokeney

Werewolf, Bugbear, Brownie, Troll
Wight in a woman's beard

Akin mine mood = quaint and droll
a basilisk from cokeney reared



Péll Gudmundsson, Hasafelli, Borgarbyggd

Andlit | vatni, 2003

Faces in Water

Andlitin The faces
Allt sem er i kringum mig, naest mér, falkid, Everything that surrounds me, closest to me, the
landslagi®, stemmingin people, the landscape, the atmosphere



Valdimar Bjarnfredsson, Reykjavik

Morskur kirkjugardur

Norwegian Cemetery

Fljgigandi disk med dulrdnum

sd &g sem barn 1941

Ef mig vantar drnefni, sny ég kaffibollanum
réttsaelis prisvar sinnum og blses | kross ofan |
hann

Eg bid Gud og Krist ad fraeda mig svo mynd min
verDl abyggileg

A flying saucer with mystic runes

I saw as a child 1941

if | need a place name | turn my coffee cup
clockwise three times and blow a cross into it

| pray to God and Christ to enlighten me so that
my picture will be probable









Niels Hafstein
THE CIRCUMFERENCE OF ART
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The art of learning - spontaneous expression
Popular art is a generous of ocean where seeking artists fish.

The term for popular art in Icelandic is alpydulist (art of the people) and it has become a
part of the local lingo even though it is cumbersome, scant on content and does not express
what is meant by it. It is troublesome in discussions, misleading in critique and useless in aca-
demic art appraisals. The same goes for the terms for Marginal Art, Decorative Art, Primitive
Art, Naive Art, Outsider Art and self-taught art, as these words are primarily used for drawing
and moulding that has a naive feel. At the same time there is a lack of collectives for haluci-
nations and intoxicadet art Art, Art Brut, Graffiti, introverted and extroverted Reaction Art
and general art made within the walls of prisons and mental institutions, The terms occa-
sional art or spontaneous art depending on mood and impression better grasp the diverse
meaning that people try to capture, to describe art that doesn't adhere to aesthetics and
research and called modern art at each given time. That art was for a while based on the
strict discipline of training the elbow and shoulder, the use of the hand and wrist, the correct
wielding of pencil and brush, the drafting of straight lines and exact circles, to form a neces-
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sary bond between the mind and the hand, to sharpen the sight. Not to mention intimate
knowledge of the human skeleton and muscle structure, to be able to draw a naked model
from various angles, from a distance, up close, from above and below, even head on a finger
in a way that makes the arm behind the first seem to be in its right place, correctly shaped.

One had to understand the depth motion of shadows, the variety in colour, blue, grey, yellow
and black, know the value, amount and flow of light, texture, weight, mass, divide the sur-
face, make three dimensional forms according to figurative laws and position in space, grasp
the perspective of every kind of object, whether irregular in shape or not.

Even though a popular artist does not know how to draw in accordance to some school he
can draft with spontaneity and feeling which is essential and guileless. Even though he has
not learned to mix colours he has an incredibly broad scale. And though he does not know
how to place objects in perspective or by rules of diagonal lines, proportion and weight, he
can create an almost perfect ensemble.

Approach, contribution
He who takes a tentative step forward
immediately retreats a few centimetres to gain perspective,

How can people generally approach modern art and how are new viewers to understand it?
Can they distinguish between works by the schooled and the self-taught? Is it possible to
sort art into highbrow and lowbrow art by the interpretation of scholars or those that deal
with art in the market? s it not necessary to take the psychical aspect to account, the state
of mind that influences the creative process and determines the final outcome? Is it necessary
to have detailed information to enjoy art?

In the past decades discussions between both the learned as well as laymen have been a bit
problematic when it comes to popular art and reactional art, both in the States and in
Europe. There are especially two factors that people are concerned about: to find a channel
for art that looks back, and art that surges forward because of some sort of imbalance. To
coin a practical collective term that covers many different varieties. The most common are:
Folk Art, Naive Art, Innocent Art, Primitive Art, Decorative Art, Outsider Art, Art Brut,
Graffiti, Marginal Art, Visionary, Prison Art and even Art Therapy.

in the U.S. an unschooled artist is called a Self Taught Artist, so as not to degrade him, just as
the politically correct term is African American and not Negro or Black. But at the same time
there are popular art fairs in the States called things like Outsider Art Fair! There outsiders
can enjoy their fifteen minuets of fame and sell their works but they seldom gain long-term
access to the exhibition galleries in museums and arthouses. They pop up every so often,
hardly ever imposing, but wait. Then there are discussions on Modern Art and Avant Garde
and even the Fine Arts. International Modern Art is considered the way for creative thought
and presentations, where responsible and broad-minded individuals talk shop and develop
an international imagery. But is this correct? There are artist that have received awards for
paintings that look like assignments from Art Therapy. Others, clueless, look back and try to
find something of use in older trends and then present it slightly changed. Are these the
pioneers?
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Popular Art seems to be an undercurrent in the now, because it is rich in feeling and open to
all, without deceit. People look to the collective, that which has accumulated and grown
without anyone noticing. This in fact, means that there is some sort of prime factor or
instinctive element in the schooled artist that rises from the depths and reminds us of its
existence. Whatever the artist's background, instinctive or learned skill, method or technique,
the state of mind must be the key factor in the creative process,

The Circumference of art
The hand of the artist bends the three dimensional shadow to his will.
A picture is taking shape. Soon the shape will rise and gain perspective,

Is it possible to use terms from Popular Art and put them in an intellectual context, fix them
into a simple system? Examine terms form international Modern Art at the same time and
coin new terms, so that the system can serve both, the art of the learned and the laymen?

I have worked at this for a while, to find a way for myself to understand art, whatever it is called.
My solution is a simple hypothesis of 16 keys or the Circumference of art, which can be used to
grasp the diversity of expression and processing. Trends and techniques do not play key roles in
this system, but rather the complex feeling that awakens within the artist and touches the viewer.
People can use this system for their own benefit, change it and develop it or even base new theories
on it, but above all let it in to the discussions of the day. Originality and innocence are the basis of
the Circumference of art, spontaneous, some sort of parallels and antitheses at the same time. The
same actually goes for other components of the circle; they connect and mirror each other. Each
component or key can also be two-sided: two kinds of art blassom from the same root.

Originality

A clear and pure idea stands alone without any support, does not look to others for ideas,
does not develop and suffocates if is copied in the form of variation. The few artists that
constantly present original ideas and new perspectives usually do not get much attention from
the market or scholars. They are considered to lack the necessary determination and even
accused of lack of a distinguished style, when in fact they are constant, fresh, seeking and
create impressive art. Their ideas sparkle in serenity and translucence where every piece forms
a chain in a personal comprehensive vision. They are geniuses that other artist can look to in
admiration from afar without being able to put to use the influence from their works.

Exploration
An idea is meticulously researched, presented within a defined situation and brought to a logical
conclusion. The processing demands uninhibited use of material, prafessionalism and quality.

Admiration

The imagery is tired and recycled from the ideas of a specific artist, who inadvertently or
consciously has laid the lines with his influence. A follower who tries to create a special style
for himself soon gives up and turns to another idol to copy. He doesn't seem to be able to
use influence to create works that have a personal style, are his own.
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Habit

Artistic expression, but not art. The artist is placated by self-indulgence and the constant
admiration of others. Certain forms are repeated, for instance a slanted surface from left to
right (landslide with loose rock), stark colours, smartness and pretension, This type of floating
artwork usually has easy access to impressionable buyers that focus on popularity rather than
guality. It can be seen in boutiques and supermarkets, professionally marketed like any other
product. But it lacks blood and marrow, risk.

Hobby art

There is both dependent work such as paint-by-number or casting into premade moulds and
then decorating as instructed and there are also people that copy their own models and
believe that they are creating something unique. Frames are important in this mass production,
elaborate craft, designed and printed wrappings and decorations. However there is art which
springs form familiar themes from day to day life and interests, for instance photographs of
animals that are drawn onto transparent paper and don’t guit catch the trait. They have a
familiar and independent air because of the deviation in drawing and colour, and walk the
thin line between art and dabble over to narrative art.

Art simulation

Loss of form, multiple details, overload and decadence, so that the crafting overpowers the
content. The work drowns in sorrow or ridicule.

Art simulation can also encourage people to try something new, can be used as a model
for a new work of art, enlarged, parodied or elevated so that it acquires a fresh tone that
harmonises with the current atmosphere.

Patriotism

A romantic view of the land and nation with a very personal approach, love and respect,
even protectiveness. Important values are in focus, nostalgia and treasured memories that
evoke sweet emotions.

This emotional perspective appears in night-skies and foggy landscapes, a defined vision,
an intimacy with the land and undying devotion.

Decor

Portrays joy and happiness with lively, random forms and symbols. It is like a hurricane,
sweeping, fast and effective, lying up by the surface but rarely obtains any emotional depth.
It is very popular and relates to those that are happy in life and don't have the need to
brood over content.

Innocence

simple formations, spontaneous and frank, made without outside influence, repeated with
slight variation and in few colours, often in large categories where all the works are similar.
The pictures are without narrative and mirror the author's personality, It rarely lasts, either it
emerges too late in life or the artist adds to it, adorns or explains it so that it is connected to



memory or oral narrative. It should be mentioned that drawings of children are of a different
kind, because they place themselves inside the world of the image and therefore almost
always have a physical presence. They tell stories and describe experiences, hide some things
and exaggerate others as they see fit.

Conservatism

Conformity to old traditions, a fixed method and symbolism in static societies. A distinction is
made between individuals according to where in society they stand, with the common people
or the aristocracy. Usually the works are related to rituals, sexuality and initiations, hunting,
travels, memories of the dead, healing, magic and mysticism.

This type of imagery had an immense influence on popular art in the beginning of the 20th
century but at the same time it distorted peoples view on its value within the ideology and
the milieu in which it was formed and developed over time. Today there appears to be a
standardised imagery within groups that have a tendency to bond, such as sport clubs and
private clubs. It appears in distinguished symbols, flairs, trophies, flags and souvenirs that
sustain unity, synthesis, loyalty, determination and power.

Narrative

Pictures that conserve the spirit of time gone by, describe obsolete ways of work, elaborate on
stories and motifs, place names, certain locations, valleys, mountains, mythology, adventures,
games and travels, or supernatural phenomena, often accompanied by detailed explanations.
Events fram childhood, branded into the consciousness, retold in a matter-of-fact way, like the
news. It is interesting to see how often people in such narratives are preoccupied and distant,
even melancholy, as if they have a notion of oncoming terror. Also to be mentioned are the
methods of narrators to use material that they find lying around or comes to them in other
ways. These are forms in nature, left-overs and things that can be recycled.

Reaction

Pictures that are made as an answer to aggression, persecution, rejection, violence, isolation,
imprisonment, addiction, betrayal, dismissal, injury, illness, loss and sorrow. On the one hand
they convey a direct message with blatant insistence and rudeness, deconstruction, pornography
and religious fanaticism. Doomsday themes are common, relentless punishment, torture and
terrible ends. This can in many cases be a run-up to suicide, a cry of desperation, a final call.
On the other hand there are introverted and gentle pictures that cross the threshold of reality
and head inwards where everything is abstract and custom made and exists in peace and harmony.
That, which once excluded the person from normal participation, becomes a symbol little by
little, a cocoon around the pain and loneliness. The person renounces that which torments him
and tries to accept things as they are, hides, impassions, beautifies — and forgives.

Visions

On the one hand a type of imagery induced by drug use, where fantastical things surge out
of control to the surface, often with a bang and ballyhoo. The forms are flexible and distorted
the colours psychotic. This is an operation on the soul and body, redemption and ecstasy, or
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an abyss of nightmares. The presentation is in no connection to reality, it is a spontaneous
flow of the sub-conscious. On the other hand there is a type of imagery which stems from a
lack of mental health or long-term drug-therapy, or both. People cling to the last straw; have
intimate connections to UFOs and divinities. They believe they have specific missions in life
and believe in messages they receive with supersensitive sight, sense or hearing. These artists
stir the imagination and stimulate others, often in surprising and interesting ways.

Atmosphere

Lack of prejudice, carefree attitude towards learning, denial of truth and inversion of accepted
behaviour. Art of this kind is at the forefront of the development of new types of expression
and is full of strange happenings, lovable humour, infantile criticism and banter. Sometimes
it is juvenile but above all it's honest and made with the right feeling and the right material.
It is interesting to see how artists of this kind look to art simulation, use the possible chaos,
lack of form and overload and connect it to personal passions and exaggerated social factors.
It is as if they shrug and ask: is this anything to talk about

Exaggeration

A critical attitude, political extremes, scholarly interjections and the remakes of horror
movies in a shocking and crass way. The goal is to best the original. Also to get others into
trouble with uncomfortable comparisons. The author is consumed by self-righteocusness,
self-indulgence and pretentiousness, he seeks fame and publicity. He has a need to shock
and provoke and stimulate a broad reaction, even in an artistic process that borders on
masochism. Despite intellectual” explanations, the viewer is just as clueless about the content,
Even though the work may strike him as cutting-edge and he may stand in awe in front of it,
it is often of little weight and devoid of meaning when examined professionally.

Wisdom

Pseudo-science with fuzzy logic and idiosyncrasies. Quotes own research with a great flow of
information and detail to bewilder the viewer, unless he has strained to understand the idea
and has been initiated into the ideology. The imagery is usually beautiful and enthralling
and if the viewer can enjoy it free and unbaffled by the content, he will immediately
become a fan of the artist.

Adversity, adjustment
When an acknowledged artist chooses to spend his old age in a blue painted
apartment to make flying kites his soul will soon ascend to heaven, without effort.

What is it in popular art that touches people so? Is it because it is in touch with the spirit of
each given time? Just one step ahead or one step behind? What is the spirit of the creation
of art? Is it an active visuality in a static social order? An international train of thought of
influential artists’ societies, critics, art houses, museums and art galleries? Is it still all right to
follow the mighty stream? What of the rock that stands out and withstands the pressure?
What of the one that finds another channel?



When creative people deviate from the centre in art they are said to be seeking, diving into
imagery to evoke psychological tension and emotional depth. There is talk of developed,
fresh approaches, brave adaptation and new manifestations. But these artists have more often
than not been harassed in one way or another and put up with a temporary or permanent
crisis. The reaction of the mind becomes introverted, not in line with tradition: it takes
surprising side steps that can lead to new perspectives. Their art fall surprisingly under reaction
art, but maintain their status on the market because of economical value, reputation and
intimate relations with people in power.

The influence of popular art is wide-spread, from Fauvism to Cubism, Surrealism, Dadaism
and Expressionism. It flows easily through Pop Art and the ever growing commercial and
consumer society, into Idealism and the New Painting. But it does not only emerge as naive
interpretation in painting and formation. It thrives in happenings, performances, environ-
mental art and landscapes, special art, installations and video art of the past decades. It can
be seen in the works of people that look to the distant past, secret and mystic rituals and the
magic of shamans, the location of massive construction in relation to the sun and stars, and
interesting phenomena and formations in nature.

In 1984 the Museum of Modern Art in New York opened a large exhibition called Primitivism
in Modern Art in the 20th Century - Affinity of the Tribal and the Modern. It displayed with
comparison how closely indigenous art is related to major occidental works of the 20th century.
When these works are examined the question arises whether the indigenous peoples would-
n't have found them out of sync with reality and said: Our art is founded on a deep respect
for human values, on profound wisdom, faith and intricate ritual. Your art is a pretentious
imitation and therefore disrespectful to our art?

In the light of this it can be deduced, however contradictory it may seem, that developed
likenesses in art at this time can be seen as outsider art with reference to the originals!
Stylistic variants based on African art spread like an outbreak all over the world and were
almost inherited from person to person. Either that or they became grim trends like Abstract
art, but few of its followers realised the connection to its origins or had any knowledge of
American quilts made by American common women in the 18th and 19th centuries. They
denied also the connection to Arabic ornamental art. In their eyes Abstract art was the fruit
of the development of creative art and it this idea prevailed until 1960, especial in design
and interior decorating in such a way that it was hard to tell whether something was a work
of art or a practical object - just like in indigenous art!

There seem to be interesting developments going on in art today, as was mentioned earlier,
and it can be phrased in a single sentence: educated young people are passing auditions into
strict art academies, learn philosophy of art, development, group narrative and writing but
graduate as outsiders!

Their lack of adaptation is admirable, They don't seem to be able to adapt the strict artistic
education and the traditional skills, or they seem to have renounced both as it is somehow
far removed from their times and ideas, emotions and understanding. They live in a media
world that has taken over and polluted human interaction and shortened the channels and
at the same time grown away from natural values which used to be so coherent in the lives
of older people. These youngsters have matured with unnatural speed and accumulated a
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much broader experience than the oclder generations, but this is often a sly false experience
without actual participation of touch, smell or suffering. In other words: false and cold musical,
cinematic and TV news experience. The young people realise these changes and are a part of
themn, they creative because of an inner need and with integrity, they don‘t pretend or force
findings.

Strangely enough, the same goes for artist of popular art, because they are not bound by
artistic scholarly or historical chains, but express themselves from the heart and are self-con-
sistent.

Over the Bridge of Optimism
Those that don‘t have the courage to cross the river lie
by the bollards of the bridge and grab at the feet of those that take the risk.

Over the Bride of Optimism is meant to establish a connection between main trends and
marginal areas, discuss historical and cultural relationships between learned and sponta-
neous art. Both look back, examine nature, myths, tradition and habits, and are at the same
time based on the heritage and insight of the people.

To my knowledge this kind of project has never before been undertaken. Therefore it might
be swept up to the surface of a new discussion, in the wait for continued creativity in inter-
national art. Maybe it will be iceland'’s contribution to end this wait, to sound the horn?
The people that participate in this exhibition were chosen because they make such wonderful
things, whether they obtained their skills in school or by experience. The idea was not to
create a smooth, flawless exhibition but to make the works converse and mirror each other.
The Safnasafn(.1] has contributed a number of works which it has bought and preserved.

It has exhibited some of these works before but now the museum hopes that they will be
appreciated by more art lovers, placed side by side with learned art for comparison, and
above all that they will be valued and given an equal standing to other forms of art.

The Circumference of art is supposed to be a kind of aid, not just for the works in this exhibition
(it lacks works to fit some of the categories), but so that viewers can have fun with assessing
each piece and placing them within the system.

This assembly of pictures will hopefully sharpen people’s vision of learned and self-taught
art. Scholars and artists have explored the connection between these two and gone to great
lengths to define the subject, approaches, workmanship and use of material. The video on
the Safnasafn and its artist is a sort of guide for those that want to gain a different perspective.
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SKRA YFIR LISTAMENN / LIST OF ARTIST

Adalheidur S, Eysteinsdatti, (1963)
Akureyri, hefur med markvissum
haetti leitad ad barninu i sjalfri sér og
nalgast hvert vidfangsefni af einlaegni.
Hoggmyndir hennar Gr tré og
adfengnum hlutum eru heilsteyptar og tilgerdar-
lausar og bera med sér alpydlegt svipmat,

Adalheidur 5. Eysteinsdottir, (1963) Akureyri, has
searched systematically for the child within and
she approaches every subject with sincerity, Her
sculptures from wood and external things are
concrete and unpretentious and have an informal
air about them.

Anna Lindal, (1957) Reykjavik, leftar |
bakgrunn og uppeldi og byr oft til
verk Or nytjahlutum sem fa nyja
merkingu | nystarlegri medferd og
urvinnslu, HOn er professor vidh
Listahdskdla Islands, tekur mikinn patt [ listranni
umraedu og hefur matandi dhrif.

Anna Lindal, {1957) Reykjavik, reaches back to her
roots and upbringing and often creates art from
practical things that acquire new meaning in the
novel treatment and process. She is a professor at
the lceland Academy of the Arts and an active
participant in artistic discussion and a leading
influence,

Agust 16hannsson, (1926)

Hvammstanga, byrjadi ad skera ot

fugla eftir ad hann hatti buskap 4

Spordi | Linakradal. Hann hefur selt

verk sin ferBaménnum og séfnurum.
Verk hans hafa tekid breytingum upp a sifikastid,
eru akvednari i formi, st2erri og bostnari.

Aglist Johannsson, (1926) Hvammstanga, started
carving out birds after he retired from farming.
He has sold his work to travellers and collectors.
His wark has recently changed, become more
assertive in form, larger and more rotund,

Bara Savaldsdottir, (1915) Akureyri,

adur hismddir & SvalbarBsstrond,

hefur um langt arabil safnad kortum

og buid til ur peim skalar undir ymsa

smamuni eda fleiri kort.
Kortaskalarnar eru misstorar, haganlega gerdar
oq bera vitni um nytni og utsjonarsemi.

Bara Szvaldsdéttir, (1915) Akureyri, a former
house-wife in Svalbarfsstrénd, has collected cards
for years and made bowls from them for various
trinkets and other cards. The card bowls differ in
size; they are skilfully crafted and bear witness to
efficiency and resourcefulness.

Bjarni pér Porvaldsson, (1953)

Reykjavik, hefur frd 16 ara aldri

teiknad med blekpenna og nad ad

byggja upp einstakan heim, par sem

skiptast a landslagsmyndir og manna-
myndir. Verk hans eru unnin med péttum linum
og eydum sem skapa spennu & fletinum.

Bjarni Por Porvaldsson, (1953) Reykjavik, has
drafted with an ink-pen since the age of sixteen
and managed to create an unigue world where
landscapes alternate with portraits, His works are
made with intense lines and blanks that emit
tension on the surface.

Bjarni pérarinsson, (1947) Reykjavik,
e hefur proad med sér personulegan
stil sem fellur ad taknhyggju,
\ nyryrBasmidi og formskipunarfradi,
eins og flottar visirdsir hans & pappir,
handteiknabar eda tolvufaerdar, eru til vitnis um.

Bjarni bérarinsson, (1947) Reykjavik, has developed
a personal style incorporating symbolism, neclogism
and structuralism as can be seen in his grand index
roses on paper, hand drawn or digitally crafted.



Gabriela Fridriksdottir, (1971)
Reykjavik, vakti strax athygli ad nami
Ioknu fyrir beinskeytta nalgun vid
manninn og fyrir ad setja fram frjdar
hugmyndir sem vega salt & milli
fegurBar og ljotlelka, barnslegrar einlagni og
dhugnadar,

Gabriela Fridriksdottir, (1971) Reykjavik, immedi-
ately noticed after graduation for her acute
approach to the human being and her creative
ideas that linger between beauty and ugliness,
naive sincerity and the uncanny,

Gudrin Vera Hjartardottir, (1966)

Reykjavik, byr til verur | leir sem

hin setur inn | mismunandi rgmi,

skoBandinn veltir fyrir sér floknu

samspili raunveruleika og svidsetningar
sem veran lifir i, oftar en ekki umkomulaus og
berskjoidud.

Gudrin Vera Hjartardottir, {1968) Reykjavik, cre-
ates beings from clay that she places in different
spaces; the viewer contemplates the complex
interaction of reality and mise-en-scéne that the
being exists in, more often than not forlorn and
vulnerable.

Halldér Asgeirsson, (1956) Reykjavik,
tekur fyrir 81l pekkt stafrof og mynd-
letur sem eru enn notud og setur pau
i samhengi vid eigin myndtakn sem
hann braedir Or Hekluhrauni.
Verk hans visa til dlikra menningarheima, skipu-
laghra og alpydlegra.

Halldér Asgeirsson, (1956) Reykjavik, takes all
known alphabets and writing still in use and puts
them into context with his own symbols which he
melts from lava from Mt. Hekla. His work alludes
to different worlds of culture, organized and
informal.
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Hallddra Kristinsdattir, (1918) fra
AnastéBum a Vatnsnes, busett i
Reykjavik, byr til bréfbata med ahéfn
og varningi, stundum med skreytingum
a milli mastra. Folkid um bord er |
litskriBugum fatnadi, pinklar pess fidlbreyttir og
listilega vel gerdir.

Halldora Kristinsdéttir, (1918) from AnastaBir

in Vatnsnes, resides in Reykjavik, makes paper-
boats with crew and cargo, sometimes with
decorations between masts. The people onboard
wear colourful clothing, their gear is diverse and
skilfully made.

Hannes Larusson, (1955) Reykjavik,
er ainn helsti gjérningamadur
piodarinnar, drifkraftur i sjonraenni
umradu og héfundur margbrotinna
verka, par sem hugmyndafraedi lis-
tarinnar maetir alpydlegum sjonarmiium og
gildum hefBarinnar.

Hannes Larusson, (1955) Reykjavik, is one of the
major performing artist of Iceland, the impetus of
visual discussion and the author of spectacular
work where the ideclogy of art meets unpreten-
tious views and traditional values,

Hekla Dogg Jénsdéttir, (1969)
Reykjavik, hefur fangad eftirtekt
manna med nystarlegum verkum
sem bera med sér léttleika og
svifandi &hrif natturunnar, unnin |
villkvam efni, en geta verid stér og fyrirferBar-
kil

Hekla Dagg Jonsdéttir, (1969) Reykjavik, has been
noted for original works that have the lightness
and floating properties of nature, made with deli-
cate materials but can however be big and massive,



Helgi Bjérnsson, (1947) Huppahlid,
MidfjarBardalum, sker Ot folk sem
hann pekkir og hefur ahrif & hann |
daglegri umgengni | sveitinni, verkin
eru fagatt persdnuleikasafn vina og
nagranna, [étt og spaugsdm, sparlega litud.

Helgi Bjdrnsson, (1947) Huppahlid,
Midfjardardalir, carves out people he knows and
who influence him in everyday life in the country,
the works accumulate a rare collection of person-
alities, friends and neighbours, light and comical,
sparely coloured

Helgi borgils Fridjénsson, (1953)
Reykjavik, reyndur og fjélhafur myn-
dlistarmaBur sem hefur | dratugi verid
a Jabri alpyBlegra vidhorfa | mérgum
verka sinna, kannad dlik myndgildi
timans og sett fram évantar nidurstd8ur.

Helgi Porgils Fridjonsson, (1953) Reykjavik, an
experienced and multi-talented artist that has for
decades dwelled on the border of traditional
thought in many of his works, explored different
pictorial values of time and produced unexpected
findings.

Hrefna Sigurdardéttir, (1920)

BreiBholti | Reykjavik, notar vatnsliti,

kritarliti og litblyanta & pappir.

Vidfangsefni hennar eru & mérkum

raunsais og 2vintyra. Semur [j68 og
l&g, spilar & piand, harmanikku, munnharpu, gltar
og syngur af innlifun.

Hrefna Sigurdardottir, (1920) Reykjavik, uses
water-colour, chalk and colour pencils on paper.
Her subjects are caught between realism and fan-
tasy. She writes poetry and songs, plays the piano,
the harpsichord, harmonica and guitar and sings
from the heart.
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Kristinn Gudbrandur Hardarson,
(1955) Reykjavik, hefur 4 16ngum
ferli boid til myndverk sem eru &
markum nylistar og alpydulistar, par
sem ekkert efni er er svo aumt ad
pad eigi ekki erindi | medvitadri barnslegri
tjdningu.

Kristinn Gudbrandur Hardarson, (1955) Reykjavik,
has in his long career created works of art that
are in between modern art and popular art, no
subject or material is so low that it doesn't have a
place in the deliberate childlike expression.

Laufey Jonsdottir, (1944) Hanapingi
vestra, byrjadi aftur 4rid 2001 a8
klippa ut husdyr og félk sem han
litar med trélitum og krit, eins og
hin gerdi | asku. Hefur sidan sagad
ut i mdf-plétur og malad paer, einkum hesta |
margvislegum litum.

Laufey Jonsdottir, (1944) Hunaping, started to cut
out domestic animals and peaple again in 2001,
She then colours them with colour pencils and
chalk, just as she did as a child. She has then
taken to sawing figures out of plywood and then
painting them, especially horses in the starkest
calours,

Maria Jonsdottir, (1918) Hvolsvelli,

brytur saman pappir og klippir Gt

fingerBar samhverfar myndir sem

hin skipar | radir og limir nidur &

svartan grunn, Vidfangsefni hennar
eru mannlifs- og dyramyndir, samspil manns og
nattaru,

Maria Jénsdottir, (1918) Hvalsvdllur, folds paper
and cuts out delicate, symmetric pictures that she
arranges in rows and glues to a black back-
ground. Her subjects are animals and people, the
interaction of man and nature.



Olafur Larusson, (1951} Reykjavik,

hefur lengi unnid ad list sem kallast a

vifh skdpunarstarf Art-Brut listamanna,

hann hefur t.d. brotid gler med

hatdinu, malad sig | gjérningum og
nota® gaddavir sem vam eda areiti. List hans er
alltaf dgrandi og haettuleg.

Olafur Larusson, (1951) Reykiavik, has for a

long time worked with art that resonates with
the creations of the Art-Brut Artists, he has for
instanced broken glass on his head, painted
himself for during a happening and used barbed-
wire as a defence or aggression. His art is always
defiant and dangerous,

Olof Nordal, (1961) Reykjavik, sekir

myndefni til islenskrar nattdru og

dyralifs ela byggir 4 pjodsdgum og

triarlegum minnum. Han faerir verk

sin i ndtimalegan buning og notar
jafnvel ahefdbundin efni, synir pau i oveentu
samhengl vi hid hefBbundna.

Ol5f Nordal, (1961) Reykjavik, seeks her inspiration
in lcelandic nature and wild-life, folklore and
religious motifs. She places her work into a modern
milieu and even uses unconventional material,
shows it in an unusual context with the traditional.

Pall Gudmundsson, (1959)
Borgarbygad, hefur um drabil hoggvid
myndir | steina og sett upp syningar
vith nattarulegar abstadur, Myndir
hans eru einlagar og barnslegar,
hafa mikla dtgeislan og vekja med falki ljifar
kenndir,

Pall Gudmundsson, (1959) Borgarbyggd, has
carved pictures into rocks for years and exhibited
them in their natural environment. His sculptures
are sincere and naive, have immense charisma
and evoke sweet sensations with people.

Valdimar Bjarnfredsson, (1932)

Grafarvogi | Reykjavik, malar med akril

Lsynir-sem hann faer | kaffibellum®,

mikid um sagnir, 6rnefni og tilurd

fyrirbaera. Hann klaedir sig gjarnan
upp | kyrtil og tarban, og skreytir sig med festum
og hringum,

Valdimar Bjarnfredsson, (1932) Reykjavik, paints
with acrylics . visions from coffee-cups”, a lot of
lore, place names and phenomena. He dresses up
in a mantle and turban and adorns himself with
rings and chains
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